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WHAT WE DONT SEE  |  LUDOVIC FADAIRO THE HOMECOMING

Selected Exhibitions 

- 2022 Art du Bénin, D’hier et D’aujourd’hui, Cotonou
- 2021 Salon International D’art Contemporain Louvre, Paris
- 2019 Rencontre mondiale des Arts de Tokyo, Tokyo
- 2019 Rencontre Internationale de Peinture de Ouagadougou, Ouagadougou 
- 2019 Exposition H. Galerie, Mali
- 2018 Ségou’Art, Segou
- 2018 National Musuem of Mail
- 2017 La Rotonde des Arts, Abidjan
- 2015 UEMOA, Ouagadogou
- 2015 Gallery AD, Bamako
- 2014 Marché des Arts, Abidjan
- 2006 Dak’art, Dakar
- 2005 Contemporary Vision, Musée de Bamako, Bamako
- 2004 Expo Inagural du Musée D’art Africain, Bamako 
- 2000 Art D’hier et D’aujourd’hui, Baden-Württberg
- 1999 Les Contemporaints, Brussels
- 1998 Century Collection, Piotrków Trybunalski
- 1998 Artefact, Abidjan
- 1998 Biennale des Arts, Dakar
- 1997 City Gallery, Atlanta 
- 1996 Biennal des Arts, Dakar
- 1996 National Museum of Abidjan, Abidjan 
- 1993 Graphollie, Abidjan
- 1992 Fedbenet, Paris
- 1992 Salon des Peintre Francophone, Paris
- 1991 Festival ADAPC Contance, Paris
- 1991 Festival de Verdaint, Paris
- 1991 African GEO Week, Paris

L U D O V I C  F A D A I R O

Born on August 21, 1947, at Zinvie, Fadairo is a Beninese master respected in the contemporary African art scene and 
indeed the world. He had a traditional education at the Art School in Amsterdam, returned soon after, and developed 
a unique language in trans materiality and texture. Fadairo’s oeuvre encompasses painting, installation, sculpture, and 
works in mixed media. He seeks to understand the media he employs, which range from the traditional to the highly 
unorthodox including chalks and natural pigments. His 3-dimensional figures are imaginative, emotive, and charged 
with immediacy. Fadairo’s perfect control of detail emerges and develops as the artist breathes life into various symbols 
and compelling themes. Fadairo’s work has been exhibited across Europe and Asia.
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Ludovic Fadairo
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A B O U T  S O T O

SOTO Gallery is a Lagos-based art space finding inventive ways to present contemporary art from Africa. Our programs, 
ranging from exhibitions, talks, and workshops, demonstrate a commitment to community-oriented, forward-looking, 
and inclusive art practices.

With an eye for bold & timely creative work that may lie beyond the scope of more traditional galleries, we adopt a 
closely-engaged and holistic approach to platforming artists, especially at the early stages of their careers, working 
across a diversity of mediums. We offer residencies, fellowships, and other initiatives that help the artists connected to 
us find stronger footing in local, regional, and international art markets. 

Alongside our work with artists, we are particular about helping to grow the audience for art & culture in Africa and 
enabling a greater understanding of the factors shaping artistic practice and the cultural industries more broadly. This 
is achieved through partnerships with individuals and organizations committed to new approaches in cultural research 
and pedagogy. 

SOTO Gallery was relaunched in 2022, growing from an itinerant model as iDesign Art. In its previous form, the gallery 
produced intimate and large-scale exhibitions showing the work of over two-hundred artists, many of whom have gone 
on to command widespread critical attention.
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E X H I B I T I O N  S T A T E M E N T

Beninese visual artist, African Ludovic Fadairo has become, in the light of time, a universal artist. African in mind, he 
has lived and worked in several African cities: Bingerville, Lomé, Bamako, Ouagadougou without forgetting Cotonou, 
at home. Very open to the world, it capitalises on more than fifty years of creation fed by journeys around the world: 
Montreal, New York, London, Japan, Paris, Barcelona, Warsaw, Atlanta etc. Affectionately called the Master, many artists 
who frequent him speak easily of his rigor and his commitment towards himself and his work. He is an artist whose 
work and creative options are constantly being renewed. He experiments on a daily basis with new tracks, new horizons 
and new techniques but always with his anchoring in the world of the sacred that rocked his youth especially with the 
vodoun, the cult of the dead, the Egungun celebrations. This initiatory universe makes him a flexible but rigorous artist, 
progressive and conservative, protean and fruitful. An emblematic figure of art, his works are forums for expressing 
nonconformist methods that meet his deep artistic aspirations despite his conventional artistic training. It addresses 
existential, essential and universal issues with a diversified aesthetic approach, a plural look by giving body and life to 
the immaterial. Beyond that, even matter is immortal in Ludovic Fadaïro. His work is an alloy between mind, symbols and 
matter. Light remains the goal, the ultimate destination. It even becomes a permanent quest, sometimes controllable and 
sometimes elusive. This quest for light bases the questions and answers we end up with so many fragilities, discoveries, 
uncertainties and difficulties. Feed on doubt while constantly questioning matter and its breath. Each work is born from 
a perpetual questioning about being, the human and matter.

Djidéwou P. Tchaou
Press Secretary for Ludovic Fadairo



10

WHAT WE DONT SEE  |  LUDOVIC FADAIRO THE HOMECOMING

C U R A T O R I A L  S T A T E M E N T

SOTO Gallery is pleased to present What We Don’t See, a major survey of mixed-media works by Beninese master, 
Ludovic Fadairo. It is the artist’s first exhibition in Nigeria and English-speaking West Africa. 

Showing rarely seen works made between 2013 and 2023, this survey charts a critical and especially prolific period 
in Fadairo’s five-decade career. In this time, the artist, who works across painting, sculpture, and installation, has 
experimented with a range of materials and compositional techniques, including mixed media , chalk, sand, clay, and a 
method he calls ‘Sculpeinture’, a combination of sculpture and painting based techniques. 

‘Not only are Fadairo’s etchings steeped in the 
ocher and lateritic duration of Africa, but he also 
bears witness to the ethics and symbolism which 
give strength and power to the magic of colors’ 
- Yacouba Konaté, Professor, Université Félix Houphouet-Boigny, Abidjan.
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With Sculpeinture, Fadairo enters into a process, often gradual and iterative, that insists simultaneously on formal rigor 
and uninhibited intuition. Beginning with detailed sketches and progressing in layers of color and texture, markings 
are applied with the force and gesture of the moment itself, dictated as much by the artist’s mood as by the material. 
For Fadairo, it is critical that ‘the material imposes itself on the work’. A point that can only be arrived at through total 
immersion and receptiveness. Afterward, the pieces, many of which he still considers unfinished, are exposed rather 
than preserved from the elements, resulting in surfaces that appear aged, hardy, and uneven.  

What these surfaces reveal or fail to reveal about their inner workings is pertinent to the theme of this exhibition. With 
What We Don’t See, Fadairo not only questions the value and reliability of visual experience, he unravels the terse, 
dependent relationship between the seen exterior of everyday life and its unseen interior. And between these two poles, 
he orchestrates a meeting of ‘matter, signs and symbols’ through which he might rediscover God, and through which 
we might, as in Derek Walcott’s The Prodigal, ‘break through veils like spiders’ webs’.

This debut exhibition serves as a critical reintroduction to Ludovic Fadairo’s formidable oeuvre and a re-emphasis of his 
status among the few living pioneers of contemporary art in Africa.
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2 0 1 9 - 2 0 2 2

The question of how to remain 
sensitive to the world and one’s 
environment while also open to the 
experience of transcendence is the 
essential inquiry of these works.
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Protection
Mixed media , 160cm x 128cm, 2022
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La Nuit Bleue
Mixed media , 120cm x 80cm, 2020 
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Les Presences Du Vide II
Mixed media , 155cm x 135cm, 2019
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2 0 1 9 - 2 0 2 2  I I

These works draw from the mystery 
and ordinariness of sleep. Using light 
materials such as cotton, linen, and 
foam in addition to denser pigments, 
Fadairo evokes the experience of 
laying down in rest and forgoing 
the clarity of consciousness for the 
strangeness of dreams.
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Okpa Aye 1 (Pilier De La Vie)
Mixed media , 2022 
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Igba Aye    (La Calebasse De Vie) 
Mixed media , 100cm x 100cm, 2022
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Okpa Aye II (Pilier De La Vie)
Mixed media , 155cm x 135cm, 2019
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2 0 1 2 - 2 0 1 6

Evolving from intense self-reflection 
and feelings of doubt, the works in this 
series explore the anxiety, tumult and 
confusion of the color red.
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Regard Et Silence 
Mixed media , 120cm x 80cm, 2012 - 2016 
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Parchemin
Mixed media , 120cm x 80cm, 2012 - 2016 
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2 0 1 8

Made during travels across Tokyo, 
Abidjan, and Bamako, the works 
in these series reflect on the 
difficulty and necessity of human 
connectedness amidst new and old 
physical, social and political borders.
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Peuple
Mixed media , 2022 
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L’envol
Mixed media , 65cm x 50cm, 2018
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Conscience
Mixed media , 65cm x 50cm, 2018 
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Plenitude
Mixed media , 65cm x 50cm, 2018
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Sacrificiel
Mixed media , 65cm x 50cm, 2018 



32

WHAT WE DONT SEE  |  LUDOVIC FADAIRO THE HOMECOMING

2 0 1 2 - 2 0 1 8

In these works, Fadairo returns to a 
beloved technique, craquelé, which 
involves the intentional etching of 
crack-like patterns on the canvas. 
The mixture of chalk, sand, and clay 
is processed using a grindstone. 
The mixture is then layered on the 
canvas in a thick spread that raises the 
surface above the two-dimensional 
canvas. The process is completed 
with incisions made by hand or with a 
blade.
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Rencontre
Mixed media , 2022 
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Savoir Et Connaissance 
Mixed media , 100cm x 70cm, 2016
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Meditation
Mixed media , 100cm x 70cm, 2018
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Vision
Mixed media ,  100cm x 70cm, 2014 - 2016 
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Symboles
Mixed media , 120cm x 80cm, 2012 - 2016
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Regard Silence Parole Et Murmurs  
Mixed media ,   120cm x 80cm, 2012 - 2016 
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His work is an alloy between mind, symbols and matter. 
Light remains the goal, the ultimate destination. It even 
becomes a permanent quest, sometimes controllable 
and sometimes elusive. This quest for light bases 
the questions and answers we end up with so many 
fragilities, discoveries, uncertainties and difficulties. 
Feed on doubt while constantly questioning matter 
and its breath. Each work is born from a perpetual 
questioning about being, the human and matter.”

“

Djidéwou P. Tchaou
Press Secretary for Ludovic Fadairo
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Le Reservoir
Mixed media , 165cm x 135cm, 2016 

WHAT WE DONT SEE  |  LUDOVIC FADAIRO THE HOMECOMING







10 Omo Osagie Str, 
Off Awolowo Rd, SW Ikoyi, Lagos

IG:  sotogallery
W:  www.sotogallery.org


